Concert: Ithaca College Chorus, Ithaca College Madrigals, Ithaca College Women\u27s Chorale, & Ithaca College Choir by Chorus, Ithaca College et al.
Ithaca College 
Digital Commons @ IC 
All Concert & Recital Programs Concert & Recital Programs 
10-25-1998 
Concert: Ithaca College Chorus, Ithaca College Madrigals, Ithaca 
College Women's Chorale, & Ithaca College Choir 
Ithaca College Chorus 
Ithaca College Madrigals 
Ithaca College Women's Chorale 
Ithaca College Chorus 
Jeffrey S. Gemmell 
See next page for additional authors 
Follow this and additional works at: https://digitalcommons.ithaca.edu/music_programs 
 Part of the Music Commons 
Recommended Citation 
Chorus, Ithaca College; Madrigals, Ithaca College; Women's Chorale, Ithaca College; Chorus, Ithaca 
College; Gemmell, Jeffrey S.; Doebler, Lawrence; and Galván, Janet, "Concert: Ithaca College Chorus, 
Ithaca College Madrigals, Ithaca College Women's Chorale, & Ithaca College Choir" (1998). All Concert & 
Recital Programs. 7431. 
https://digitalcommons.ithaca.edu/music_programs/7431 
This Program is brought to you for free and open access by the Concert & Recital Programs at Digital Commons @ 
IC. It has been accepted for inclusion in All Concert & Recital Programs by an authorized administrator of Digital 
Commons @ IC. 
Authors 
Ithaca College Chorus, Ithaca College Madrigals, Ithaca College Women's Chorale, Ithaca College Chorus, 
Jeffrey S. Gemmell, Lawrence Doebler, and Janet Galván 
This program is available at Digital Commons @ IC: https://digitalcommons.ithaca.edu/music_programs/7431 

PARENTS WEEKEND 
ITHACA COLLEGE CHORUS 
Jeffrey S. Gemmell, conductor 
Jeffrey R. Smith~ piano 
AniMaamin Traditional Jewish Song 
I believe with perfect faith in the coming of the Messiah, 
and although he may tarry, I will wait daily for his coming. 
Songs of Children (Excerpts) Robert Convery 
(b. 1954) 
I. The Garden (Deuteronomy 4:9; Franta Bass) 
V. Terezin (Hanus Hochenburg 1944) 
VII. Terezin (Mif 1944) 
VIII. Birdsong (Anonymous 1941) 
IX. To Olga (Alena Synkova) 
ITHACA COLLEGE MADRIGALS 
Lawrence Doebler, conductor 
If love be blind (1604) 
In going to my naked bed (ca. 1560) 
0 let me live (1622) 





ITHACA COLLEGE WOMEN'S CHORALE 
Janet Galvan, conductor 
Aure Volanti Francesca Caccini 
(1587-1640) 
\ Wendy Herbener Mehne, Serena Cameron, Aiven O'Leary, flutes 
Katherine Jensik, cello 
OVosOmnes 
Herbstlied 
Tomas Luis de Victoria 
(1548-1611) 
Jennifer Haywood, conductor 
Felix Mendelssohn 
(1809-1847) 
My Heart's Friend Iman.t Raminsh 
(b. 1943) 
Mayim Peter Rothbart 
(b. 1954) 
Featuring a Faculty-Student Orchestra with: 
Richard Faria, clarinet 
Michael Galvan, clarinet 
Lee Goodhew, bassoon 
Ellen Jewett, violin 
Wendy Herbener Mehne, flute 
Paige Morgan, oboe 
Elizabeth Simkin, cello 
Gordon Stout, percussion 
ITHACA COLLEGE CHOIR 
Lawrence Doebler, conductor 
Hymn to St. Cecilia, op. 27 Benjamin Britten 
(1913-1976) 
words by W. H. Auden 
Ford Hall Auditorium 
Sunday, October 25, 1998 
1:30 p.m. 
PROGRAM NOTES and TEXT TRANSLATIONS 
for 
Ithaca College Chorus 
Songs of Children, for choir, violin, viola, cello and piano, is a cantata 
of nine poems written by children while interned at Terezin [Ghetto]. 
The cantata was composed in memory of all children who perished in 
the Holocaust. The purpose of the work, as initially conceived by 
Judith Clurman, was to give accessible, musical voice to the poetry, 
that it be performed in schools as an historically instructive vehicle. I 
have placed at the beginning of the cantata a passage from 
Deuteronomy which more eloquently states the purpose of Songs of 
Children: "Only take heed, and keep your soul diligently, lest you 
forget the things which your eyes have seen, and lest they depart from 
your hearts all the days of your life; make them known to your children 
and your children's children." 
Musically, I have achieved unity in the cantata by use of the cantus 
firmus technique of composition. Ani Maamin, a Jewish folksong of 
faith chanted by Jews as they marched to the gas chamber, is the 
cantus firmus. Each phrase of the folksong respectively serves as the 
basis for the musical material of each of the nine movements of the 
cantata. Then I have given individual musical forms to each of the 
movements ... to create an overall chiastic, or mirror, structure, Johann 
Sebastian Bach's favorite choice when formally ordering the 
movements of his cantatas. These musical considerations were made to 
give the highest integrity to a subject affirming our most precious gift, 
life. · Notes by Robert Convery 
Robert Convery specializes in writing works for the voice. His music is 
expressed in a distinctly personal voice of lyricism, rhythmic vitality, 
a keen harmonic sense, and transparent textures. Mr. Convery has 
written four one-act operas, twenty cantatas, MASS for choir and 
orchestra, choral works in every description, nine song cycles, and more 
than 150 songs for voice and piano. His Songs of Children received its 
Washington D.C. premiere April 16, 1993 as part of the celebration of 
the opening of the United States Holocaust Memorial Museum. 
Convery holds degrees from The Curtis Institute of Music, Westminster 
Choir College, and The Julliard School where he received his 
doctorate. He has studied composition with Ned Rorem, David 
Diamond, and Vincent Persichetti. 
l 
I. The Garden 
Only take heed, and keep your soul diligently, 
Lest you forget the things which your eyes have seen, 
And lest they depart from your hearts all the days of your life; 
Make them known to your children and your children's children. 
Deuteronomy 4:9 
A little garden, 
Fragrant and full of roses. 
The path is narrow 
And a little boy walks along it. 
A little boy, a sweet boy, 
Like that growing blossom. 
When the blossom comes to bloom, 
The little boy will be no more. 
V. Terezin 
Franta Bass 
The heaviest wheel rolls across our foreheads 
To bury itself deep somewhere inside our memories. 
We've suffered here more than enough, 
Here in this clot of grief and shame, 
Wanting a badge of blindness 
To be a proof for their own children. 
A fourth year of waiting, like standing above a swamp 
From which any moment might gush forth a spring. 
Meanwhile, the rivers flow another way, 
Another way, 
Not letting you die, not letting you live. 
And the canons don't scream and the guns don't bark 
And you don't see blood here. 
Nothing, only silent hunger. 
Children steal the bread nere and ask and ask and ask 
And all would wish to sleep, keep silent and just to go to sleep again ... 
The heaviest wheel rolls across our foreheads 
To bury itself deep somewhere inside our memories. 
Mif 1944 
VII. T erezin 
That bit of filth in dirty walls, 
And all around barbed wire, 
And thirty-thousand souls who sleep 
Who once will wake 
And once will see 
Their own blood spilled. 
I was once a little child, 
Three years ago. 
That child who longed for other worlds. 
But now I am no more a child 
For I have learned to hate. 
I am a grown-up person now, 
I have known fear. 
Bloody words and a dead day then, 
That's something different than boogie men! 
But anyway, I still believe I only sleep today, 
That I'll wake up, a child again, and start to laugh and play. 
I'll go back to cfoldhood sweet like a briar rose, 
Like a bell which wakes up from a dream, 
Like a mother with an ailing child 
Loves him with aching woman's love. 
How tragic, then, is youth which lives 
With enemies, with gallows ropes, 
How tragic, then, for children on your lap 
To say: this for the good, that for the bad. 
Somewhere, far away out there, childhood sweetly sleeps, 
Along that path among the trees, 
There o'er that house 
Which was once my pride and joy. 
There my mother gave me birth into this world 
So I could weep ... 
In the flame of candles by my bed, I sleep 
And once perhaps I'll understand 
That I was such a little thing, 
As little as this song. 
These thirty-thousand souls who sleep 
Among the trees will wake, 
Open an eye 
And because they see 
A lot 
They'll fall asleep again ... 
VIII. Birdsong 
He doesn't know the world at all 
Who stays in his nest and doesn't go out. 
He doesn't know what birds know best 
Nor what I want to sing about, 
That world is full of loveliness. 
When dewdrops sparkle in the grass 
And earth's affood with morning light, 
A blackbird sings upon a bush 
To greet the dawning after night. 
Then I know how fine it is to live. 
Hey, try to open up your heart 
To beauty; go to Hie woods someday 
And weave a wreath of memory there. 
Then if the tears obscure your way 
You'll know how wonderful it is 
To be alive. 
Hans Hachenburg 1944 
Anonymous 1941 
IX. To Olga 
Listen! 
The boat whistle has sounded now 
And we must sail 
Out toward an unknown port. 
We'll sail a long, long way 
And dreams wi11 tum to truth. 
Oh, how sweet the name Morocco! 
Listen! 
Now it's time. 
The wind sings songs far away, 
Just look up to heaven 
And think about the violets. 
Listen! 




Ithaca College Women's Chorale 
Aure Volanti 
Francesca Caccini received her early training in singing and composition from 
her famous father. While still quite young, she had already become known at the 
Florentine court both for her singing and for her proficiency at a variety of 
instruments. She concertized widely in Italy, and in 1604 accompanied her father 
and sister to France, where she proved a great success.Simultaneously pursuing 
careers as a teacher, performer, and composer, Caccini was recognized as one of 
the leading musicians at the rich Tuscan court. 
Aure volanti comes from Caccini's opera La Liberazione di Ruggiero dall' isola 
d' Alcina, first performed in Florence in 1625. The libretto of La Liberazione is 
by Fernando Saracinelli. One of the earliest operas to be based on a modern 
rather than a classical subject, La Liberazione was also the first Italian opera to 
be performed outside Italy - in the court of Wladislaw IV of Poland. Aure 
volanti is sung by the nymphs of Alcina, who describe the pleasures of their 
island to the shipwrecked Ruggiero, whom they seek to detain there. 
Translation: 
Wandering breezes, sweet birds that sing, soft trickling fountains 
grace and pleasures surround one here and make the sun more bright. 
Cool frosted caverns, glowing sunlight, green waving meadows, violets 
and lilies surround one here make the Slil1 more bright, the day much 
lighter. 
OVosOmnes 
Originally published in 1585, this motet is a setting of one of the Responses to 
be sun at Matins on Holy Saturday. Tomas Luis de Victoria lived in Rome 
from 1565 to around 1584. He then returned to his native Spain. His 
composition style was emotionally rich and fervent. All of his choral works 
were sacred. His motets were dramatic but handled with subtlety. His motets 
demonstrate a fondness for minor seconds to express the lamentations of 
Jeremiah, leaps of diminished fourths to reflect grief, and a stepwise upward 
progression through an octave to delineate the ascension of Christ. 
Passages are in chordal style when the text includes the words "all" or 
"many" and rhythm goes from duple to triple when the idea of the 
Trinity is introduced. 
Translation: 
0 all you who pass this way, behold and see if there be any sorrow like 
my sorrow. 
Herbstlied 
Herbstlied was written in 1844 on a text by Klingemann. It was written as a 
vocal duet. While Mendelssohn was tremendously prolific in his writing for the 
voice, the vocal duets are rather obscure and among the most lovely 
compositions by Mendelssohn. In this comparison of the quick passing of 
autumn into winter to the quick passing of love, youth, and life, Mendelssohn's 
ability to express the emotional content of the text is heard. In addition, his great 
technical skill and creative imagination was demonstrated in this duet which is 
very well suited to choral performance. Grout stated that Mendelssohn and 
Brahms were the two composers of the Romantic period who best understood 
how to write idiomatically for chorus. Both composers wrote many works for 
female voices. 
Translation: 
Ah, how soon the dance fades away 
Spring changes into winter 
Ah, how soon all the merriment transforms into the mourning of silence. 
Soon the last strains have flown away, the singers have left. 
Soon the last green is gone. 
All of them want to leave for home. 
Joy changes to longing pain. 
Thoughts of love sweet as the spring and quickly blown away. 
One thing, only one that will never waver. That is longing which never 
goes away. 
My Heart's Friend 
Born in Latvia, Imant Raminsh moved to Canada as a child. After completing 
his Associateship diploma studies in violin at the Royal Conservatory of 
Toronto and a Bachelor of Music at the University of Toronto, he spent two 
years in post-graduate work at the Akademie Mozarteum in Salzburg. 
During this time, he participated in concert tours and recordings with 
the professional Camerate Academie Orchestra. 
He has maintained a lifelong interest in vocal and choral music and 
most of his compositions display a strongly melodic emphasis reflecting 
his Latvian song-oriented cultural heritage. 
Mayim 
Mayim was premiered in June of 1998 in Carnegie Hall by the North American 
Children's Chorale, a group of treble singers from nine to nineteen years old. 
This group is conducted by Janet Galvan and performs annually_ in Carnegie 
Hall. This arrangement of Mayim was written by Peter Rothbart and is a 
contemporary Hebrew folk song that reflects the joy and life 
rejuvenating qualities of water. To hear singers gleefully sing of its 
value is to hear them sing of the value of life. 
Translation: 
fl And you shall draw water in joy, from the wells of redemption. 
Peter Rothbart is an Associate Professor and Director of the Electroacoustic 
Music Studios at the Ithaca College School of Music. He holds degrees from 
the Eastman School of Music, Cleveland Institute of Music, Ithaca College 
School of Music, and the University of Massachusetts. He is active as a 
composer in both the acoustic and electroacoustic worlds, and he regularly 
composes music for film, theater, and radio as well as the concert hall. His 
works have been published by Seesaw Music Publishers and the International 
Trumpet Guild. This composition is published by Roger Dean Publications. 
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Alto II Tenor II 
Victoria Alaimo Brian Armstrong 
) Marjorie Amatulli Thomas Austin I r Sonja Bode Erling Bemer 
Barbara Brenner Kerry Cleary 
Amanda Curry Christopher Desjardins 
Kelly Davie Christopher Franklin 
Laurel Feldman Sam Guberman 
Kim Grizzaffi Peter Kincaid 
Dara Kahkonen Dominic Rozzi 
Andrea Kraynak Tom Sicilia 
Cori Laurino Joseph Stillitano 
Laura Leuter Michael Sulzman 
Tori Lillie Daniel Tillapaugh 
Lindsey MacNab Edwin Vega 
Chama Mamlok 
Adriana Marallo Baritone 
Toni Musnicki Andrew Adamski 
~ /::, 
Kimberly Schaeffer Jeremy Barbaro 
Corinne Sigel Adam Baritot 
Jennifer Siracusa Adam Berkowitz 
Nina Sutcliffe Andrew Brandon 
Therese Yagy Jeff Brownscheidle 
Yuko Yamamoto Brian Cassagnol 
Daniel Coe 
Tenor I Miles Johnson 
Ryan Ainsworth Nathan Kaiser 
David Blazier Seth Kellam 
Andrew Chugg Kevin Lash 
Greg Crystal Mike Lippert 
Conner Earl Edward Montoya 
Anthony Femino Michael Popplewell 
Justin Gamble Keith Reeves Brian Hertz James Roumeles Tallon Larham 
Anthony Maiese Samuel Tisdale 
Mathew Pelliccia Blair Walsh 
Daniel Tracy Robert Winans 
Mark Wurtzel 
ITHACA COLLEGE CHORUS 



































Katie Pritt, principal 
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ITHACA COLLEGE WOMEN'S CHORALE 
Janet Galvan, conductor 
Jennifer Haywood, graduate assistant 
Rachael Allen, assistant conductor 
Amanda Capone, Stephanie Kane, Emily Rider, 








































































ITHACA COLLEGE CHOIR 
Lawrence Doebler, conductor 
Jennifer Haywood, graduate assistant 
Soprano I Tenor I 
Tina Batchelder-Schwab Brian Bohrer 
Carla Cosentine Dominick Rodriguez 
Meredith Ellis Blake Siskavich 
Erica Grieshaber Jeffrey Smith 
Lisa Kisselstein Cory Walker 
Jaime Reynolds 
Tenor II 
Soprano II William DeMetsenaere 
Meaghan Boeing Paul Fowler 
Beth Faust Shawn Puller 
Jennifer Haywood Tim Reno 
Julie Jacobs Ronald Smith 
Jennifer Piazza 
Lucia Sanchez Baritone 
Benjamin Berry 
Alto I Kevin Doherty 
Stacey Atwell-Keister Gerard Gombatto 
Adriana Lomysh Matthew Hoch 
Adrienne Lovell Eric Lawrence 
Kathleen O'Connor Antonio Serrano 
Christina Pizzo 
Joan Stafford Bass II 
Emily Weiland Lucas Hibbard 
Jermaine Hill 
Alto II Ross Mizrahi 
Schuyler Aldrich Eric Toyama 
Keri Behan Marc Webster 
Jennifer Caruana James Wheal 
Nicole Hambleton 
Amanda Tafel 
Kerry Watkins 
